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VERY movement has its rise and fall, 
its tidal fluctuations. If it is buta 
momentary fantasy it has seemingly 
but the one period of popularity and 
ithen it disappears to rise again in 
another guise, another fad of the 
moment. But if at bottom is a 
fundamental truth, a real and up- 
lifting principle, it never disappears 
utterly but waxes and wanes like the 
moon, gaining fresher and greater strength after every eclipse. 
So it has been with the amateur ceramic movement in this 
country. It started, as we older ones remember, with huge 
flowers painted “as large as life and twice as natural,’ pasted 
on the center of plates with never a shadow to relieve their harsh- 
ness, not a sparing of a single detail. Crude as was this first 
impulse, back of it lay deep in woman’s heart the desire for 
the beautiful to be expressed in a practically indestructible med- 
ium. As fingers grew more expert the naturalistic painting 
on china grew still more realistic till the acme of ceramic 
painting on china was reached about in the days of the old “Art 
Amateur’”’ and ‘‘China Decorator.”’ Then doubts as to the 
fitness of realistic painting as decoration for china began to 
creep in here and there and for a time china decoration was 
on the wane. Then one began to see Rococo scrolls flourish- 
ing here and there and slowly but surely the idea of china 
decoration rather than painting began to take hold. 

It was at this time that Keramic Studio succeeded the old 
“China Decorator,’’ and a look over its files will reveal quite 
clearly the steady upward march of the movement, which 
however has been so unprecedently rapid that not all have 
been able to keep up with its strides. For this reason there has 
been a slight waning of interest on the part of the great mass of 
decorators who have not been able to understand the rather 
crude “‘blocked out”’ designs that were in vogue for a time when 
ceramic designers were feeling about for first principles, such 
as mass of dark and light, spacing, movement, etc., etc. But 
now we are beginning to find our own again. Decoration is 
becoming not only more conventional, but more symbolic, it 
stands for more beauty in line and form and color, than ever 
before, and daintiness, though in new forms, is returning again. 
We look for the oncoming wave with happy anticipation and 
not without some satisfaction that Keramic Studio has done its 
part in bringing about the new spirit. 

Several important new additions to amateur ceramic ma- 
terial in the way of soft toned, grounding colors and enamels 
will do wonders to lighten the difficulties of our struggling young 
workers. Without a doubt, they are harbingers of a new 
spring time in ceramic work and as in the spring a young man’s 
fancy lightly turns to thoughts of love, so in this new spring 
time of ceramic opportunity, the young woman’s fancy will 
turn, but not lightly we trust, to thoughts of the beautiful 
things she can now make to keep the young man’s fancy fixed, 
if not on thoughts of love, at least on thoughts of the attractive- 
ness of food served up in dishes decorated with these new and 
lovely designs and colors, for springtime passes into summer and 
fancy changes to serious thoughts and we all know that in 


maturity a man’s heart is in his stomach. Which only goes to 
prove that the stronghold of the china decorator is tableware 
rather than purely decorative pieces. But do not forget to 
keep it simple enough so that the food it is meant to set forth 
is not over shadowed by the decoration. For after all eating is 
the chief end of man, and man is the chief interest of woman, 
in spite of these days of suffragettes and politics. 

And talking of spring passing into summer it is almost 
time to begin to plan for the coming season. What are you 
going to do with your vacation? We will ask all our readers 
who expect to have summer schools or classes to send. us 
notices for our May issue, so that our students will know what 
to plan for in the way of study. As for ourselves, our summer 
school of last year was so successful that we are going to have 
it again, and we shall continue the feature of children’s classes 
in various crafts which will solve the probiem for many mothers 
who do not know how to study and look after their little ones 
at the same time. Watch for the May issue: We hope to 
make it interesting to you in more ways than one. 

THE PANAMA-PACIFIC EXPOSITION 

HE Panama-Pacific International Exposition which is to 

be held at San Francisco in celebration of the comple- 
tion of the Panama Canal will open its doors to the public on 
Saturday, February 20, 1915. 

Although two years in advance of the opening day, progress 
upon the Exposition has reached a stage of accomplishment in 
all its departments which, in the opinion of expert observers, ° 
has not been exceeded by either of the last two great exposi- 
tions a year before their openings. The exposition grounds, 
which cover an area of 625 acres, have been prepared. Work 
has started and the headquarters building is completed. 

Contracts for the main exhibit palaces, of which there 
will be fourteen, will be let at the rate of two each month, and 
all the buildings will be completed under contract by June 
25th, 1914. 

Twenty-six American Commonwealths have selected sites 
for their State buildings. The following foreign Governments 
have thus early accepted the invitation of the President to 
take part in the Panama-Pacific Exposition: Guatemala, Haiti. 
Salvador, Dominican Republic, Honduras, Panama, Mexico, 
Peru, Costa Rica, Bolivia, Japan, Ecuador, Uruguay, Canada, 
Liberia, France, Nicaragua, Cuba, Great Britain, China, Port- 
ugal, Sweden, Holland, Spain, Denmark, Argentine Republic. 

More than two thousand applications for concessions have 
been received by the Panama-Pacific Exposition in San Fran- 
cisco; fourteen of the accepted concessions will involve an 
expenditure of more than two million dollars. Among the 
concessions will be a reproduction of the Grand Canyon by 
the Santa Fe Railway; a working model of the Panama Canal 
with a capacity to accommodate two thousand people every 
twenty minutes; a panoramic spectacle of the evolution of the 
American Navy; a reproduction of the Grand Trianon at 
Versailles, reproducing the historic battles of Napoleon, and 
the Creation, based on the first chapter of Genesis. All the 
concessions will be educative. | 
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POMPANO FISH PANEL (Supplement) 
Treatment by Jessie M. Bard 


HE brown outlines are painted with a Dark Brown, a 
little Violet and Grey for Flesh. The blue outlines are 
Banding Blue and a little Grey for Flesh. Second Fire—The 
greens are Yellow Green and Albert Yeliow, with a little Grey 
for Flesh for the darker tones. The violet tones in the body 
of the fish are Violet No. 2 and a little Sea Green, the dark 
blue is Aztec Blue and a little Violet and Black. The gold 
color is Albert Yellow, Yellow Brown and a little Auburn. 
The light blue is Deep blue Green and a little Violet. 


HELPFUL HINTS 


Every pupil coming to me from other teachers has ironed 
her silk for padding. This should never be done as the unironed 
silk has just that “grip’’ to it that the piece needs. 

In transferring a difficult “repeat”? to a piece of china, I 
always paste the design to the carbon paper with a bit of 
adhesive tape. This is a great help especially on rounded 
surfaces. 

In spring and fall before fires are lighted and I want to 
use gold I fill my hot water bottle and place it beside me where 
I can lay the gold glass on it when a little heat is necessary to 
make it mix properly. Elinor Brierley 


BONBONNIERE (Suppiement)—OPHELIA FOLEY 


AINT in the outline and all the black spaces with Black 

and fire. Second Fire—Oil the grey tones in the border 

in the circle in the center, and the head and tail of the grey 

fish and dust with one-half part Violet No. 2, four parts Pearl 

Grey, two parts Ivory Glaze. Oil the body of the light fish 

and dust .with three parts Pearl Grey, one part Violet No. 2, 
one-half part Deep Blue Green. 


Oil the dark green background and the bottom of the box 
if a dark green is desired and dust with one part Shading 
Green, one part Apple Green, one part Pearl Grey, one-half 
Grey for Flesh. The light green is painted with Moss Green 
and a little Yellow; the red tone is Blood Red, a little Violet 
and Dark Brown. The head of the dark fish Moss Green and a 
little Grey for Flesh. Silver can be used for grey parts of fishes. 
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POMPANO FISH PANEL—H. BRIDWELL 
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POMPANO FISH PANEL (Supplement)—H. L. BRIDWELL 


(Treatment 


page 248) 
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VASE, EGYPTIAN MOTIF (Page 262) 
Treatment by Jessie M. Bard 


UTLINE is Black. The bands and all the heavy black 
: spaces are gold. The upper sections of wing is Orange 
Lustre and the two lower sections are Yellow Lustre. The 
small spaces between the circles of the sun and also the lower 
section of body and the space outlining the upper section are 
painted with two parts Apple Green and one part Yellow 
Green, the larger spaces are Yellow Lustre. 

Upper section of body is Banding Blue and Aztec Blue. 
Background space back of wings is Light Green Lustre applied 


AERAMIC STUDIO 


rather heavy. Remainder of background is Dark Green 
Lustre. Legs of the figure are gold. 


PLATE (Page 263) 
Henrietta Barclay Paist 
BSTRACT design in gold. Basket ivory color. En- 
amels for fruit: “Marwine’”’ for grapes; Grey Green, 
leaves; Dull Yellow, shaded with Grey Green, for pears; same 
shaded with Deep Red Brown for peaches. Outline the 
design carefully first and fire. 


POETAZ NARCISSUS—-PHOTOGRAPH BY W. S. STILLMAN 


Treatment by Kathryn E. Cherry 


AINT the background in first with Apple Green, Painting 
Yellow, Mauve; then the white flowers are shaded with a 

little of the Painting Yellow, and Apple Green; the centers are 
Yellow Brown, a little of Yellow Red; leaves are Yellow Green, 
Brown Green. For the yellow flowers use Painting Yellow 


and Albert Yellow, shading with Yellow Brown and Brown 
Green. 

Second Fire—Paint a thin wash of Apple Green over the 
entire background, then strengthen the centers of flowers with 
Albert Yellow, Brown Green. 


¢ 
‘ 
a 
Pris’ 
q 
iad 
~ 
J 
a 
th 
4G 
? 
ae 
a 
4 
; 
e 
4 
+ 
4 
“4 
Ss , 


AERAMIC STUDIO 253 


NARCISSUS—HARIETTE 8B. BURT 


UTLINE the design with Grey tor Flesh and fire. Then 
paint in the grey in flowers with Apple Green and 
Mauve. The centers are Painting Yellow, Yellow Brown and 
Yellow Red. The leaves are Apple Green, Yellow Green, and 
Shading Green. Background is Yellow Brown, Yellow Red 


(Treatment by Kathryn E. Cherry) 


and Grey for Flesh. 

Third Fire.—Paint a thin wash over the entire background 
of Painting Yellow, a little Brown Green near the flowers, then 
paint a thin wash of Albert Yellow and Yellow Green over the 
shadow side of the flowers. 
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SECTION OF TEN INCH SERVICE PLATE Ag 


PLATE—MRS. F. R. WEISKOPF (Treatment page 256) zg 
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END SECTION OF EIGHTEEN INCH PLATTER—F. R. WEISKOPF 


OUTSIDE OF NUT BOWL—MAY B. HOELSCHER 
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NUT BOWL (INSIDE)— 


LL of the darkest spaces are Gold and the outline Auburn 

or Hair Brown and Grey for Flesh. Oil the grey in 

all of the bands and dust with two parts Pearl Grey, one part 
Grey for Flesh, one part Yellow Brown. Paint the lower part 
of the acorns with a flat wash of two parts Yellow Brown, one 


MAY B. HOELSCHER Treatment by Jessie M. Bard 
part Albert Yellow and a little Dark Brown. The upper part 
of the acorn with a Dark Brown. Leaves are Brown Green 
and a little Yellow Brown, the heavy vein is Brown Green and 
a little of the Dark Brown. Oil the background and dust with 
one-half Grey Yellow, three parts Ivory Glaze. 
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DINNER SET— F. R. WEISKOPF 
Treatment by Jessie M. Bard 


RACE in the design. Oil the outer 
band and the large grey space in the 
circle design and dust with three parts 
Ivory Glaze, two parts Apple Green and 
a touch of Yellow. Paint the three large 
remaining spaces in the circle design and 
the oblong space in the second border 
with three parts Yellow Brown, one part 
Albert Yellow and a little Yellow Red; 
this should be a strong orange color. The 
remainder of the design is in Gold. 
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CUP AND SAUCER—MRS. GEORGIA DENNISON KIMMONS 


CUP AND SAUCER 


Mrs. Georgia Dennison Kimmons 


IRST Fire—Outline design in black, 
dry thoroughly. Band, Brown Green 
toned with Black. Colors, either flat or 
enamel, taking care not to over run outline. 
Second Fire—-Same treatment asabove 
only fire outline first before laying in 
colors. 
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COTTAGE TULIPS, PINK AND WHITE—PHOTOGRAPH BY WALTER S. STILLMAN 
Treatment by Kathryn E. Cherry 


INK flower, use Rose very thin, shaded with Blood Red 
and Mauve. White flower, use Apple Green very thin 

and Rose, shade to the stem with Painting Yellow. Stems are 
Apple Green; leaves are Yellow Green, Shading Green and 


Brown Green. Background, Albert Yellow, Yellow Green and 
a little Mauve. Second Fire—Same colors used in first fire. 
Over the pink flower paint a thin wash of Rose, shade it with 
Mauve and Rose. 
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a DESIGN FOR COVER OF HONEY JAR 


HONEY JAR—CLARA L. CONNOR Treatment by Jessie M. Bard 


IL the grey tones and dust with one part Grey Yellow and 
three parts Ivory Glaze. Oil the leaves and dust with 
three parts Pearl Grey and one part Apple Green. 
Outline the parts indicated with Green Gold, also the 
stamen of the flowers and the stem between the leaves. 
Second Fire—-Paint the flowers with a thin wash of Blood 
Red and a little Yellow Brown. Flow a heavy wash of Opal 
lustre over the background. 


SOUP BOWL, TURTLES 
Treatment by Jessie M. Bard 
HE outlines, head and feet of turtle, and the three bands 
are Gold. Oil the space between the turtles and dust 
with one part Grey Yellow, one part Yellow Brown, three parts 
Ivory Glaze. Oil the bodies of the turtles and the space above 
them and dust with three parts Ivory Glaze, one part Albert 
Yellow, one part Yellow Brown. 
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SOUP BOWL, TURTLES—ALICE B. SHARRARD 
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The flowers 


a little Apple Green and a 
the flowers are the thinnest are shaded on the shadow side with Mauve and Apple Green. 


Treatment by Kathryn E. Cherry 
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FREESIA—HARRIETTE B 
in the 


h Grey for Flesh and Mauve; then the touch of Mauve. 


background wit 


DIA ink the design very carefully, then pa 
leaves are Yellow Green and Brown Green; the stems are 


Shading Green and a little Black 
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DECORATED PORCELAIN—MATILDA VOORHEES 


ibited with the National Society of Craftsmen, New York 
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(Treatment page 250) 


VASE, EGYPTIAN MOTIF—EDNA MANN SHOVER 
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PLATE--HENRIETTA BARCLAY PAIST 


(Treatment page 250) 
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an MARMALADE JAR—CRAFTSMEN’S GUILD Treatment by Jessie M. Bard 


i IL the dark fruit and the dark part of the light one and light fruit with Grey for Flesh. Second Fire—Oil the entire 
aa dust with three parts Ivory Glaze, one part Grey Yel- surface of jar and plate and wipe the oil from the light fruit, 
> low, one part Yellow Brown. Oil the leaves and bands and _ then dust with one part Ivory Glaze, one part Pearl Grey, one- 
es dust with two parts Pearl Grey, one part Grey for Flesh, two half part Yellow Brown. Pajnt the light fruit with Albert 
Bees parts Yellow Brown, and a pinch of Blood Red. Outline the Yellow and a little Grey for Flesh. 
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FRENCH TUBEROSE (Page 267) with Apple Green and Rose, the yellow centers are Yellow for 
Painting. The leaves are Yellow Green and’ Shading Green, 
Treatment by Kathryn E. Cherry stems are Apple Green and Mauve. 
IRST Fire.—Outline the design with Grey for Flesh, then Third Fire.—Use the same colors as used in the first fire. 
fire. Second Fire.—Paint the background with Mauve Thehigh lights are left in the flowers. Useadelicate wash of the 
and a little Apple Green, Painting Yellow, and Grey for Flesh. Mauve and the Apple Green on the shadow side. Wash a 
The flowers are painted with Brown Green and Mauve shaded _ thin shading of Mauve around the flowers. 


CROWN AND TRUMPET NARCISSUS—PHOTOGRAPH BY WALTER S. STILLMAN 
Treatment by Kathryn E. Cherry | | 


LOWERS are Painting Yellow, Albert Yellow, Yellow Second Fire—Same colors used in the first fire. Shade oc 
Brown; the centers or cups are Yellow Brown and Yel- the shadow side of the flowers with Brown Green and a little ; 

low Red. Leaves are Moss Green, Shading Green. Back- Yellow Brown. 

ground, Yellow Green, Mauve, Grey for Flesh. For the centers use Yellow Red. 
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(Treatment page 265) 


FRENCH TUBEROSE—HARRIET B. BURT 


. 
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CHERRY BLOSSOMS—LILLIAN STURGES 

| Treatment by Kathryn E. Cherry 

c UTLINE the design with Apple Green and fire. Paint. 
oy the leaves with Apple Green, Yellow Green, and a little 
ms Shading Green in the deepest tones, the blossoms are shaded 
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with Apple Green and a little Rose, the stamens are Albert 
Yellow and Brown Green. 

Third Fire.—Oil the background with the Special Oil, 
dust it with Green Glaze, clean out the blossoms. 


PLATES—-YUKEY R. TANAKA _ (Page 266) 
Treatment by Jessie M. Bard 


OR the large plate in the foreground, oil the border and 
dust with three parts Ivory Glaze, one-half Grey Yellow 
Second Fire—Trace in the design and paint branches of trees 
with a thin wash of Auburn or Hair Brown, a little Violet and 
a touch of Black. The pine cones with Moss Green and a 
little Yellow Brown and pine needles with Shading Green, a 
little Moss Green and a touch of Black, the dark spots in the 
background with Grey for Flesh, a little Auburn Brown and a 
touch of Black. | 
Third Fire—Wash in the dark grey background with Grey 
for Flesh and Pearl Grey and a very little Apple Green. 
SMALLER PLATE IN BACKGROUND 
Paint the border with a soft ivory tone using Pearl 
Grey, a little Albert Yellow and a touch of Yellow Brown 
Second Fire—The outline around the chrysanthemums Deep 
Blue Green two parts, Copenhagen Blue one part; the outline 
around the bands is the same but applied heavier. Leaves 
are Sea Green and a little Violet for the grey tone and add a 
little Shading Green for the darker tone, The small flowers 
are a very thin wash of Blood Red for the lighter tones and a 
little heavier wash of it for the darker tones. Bands are Deep 
Blue Green and a little Sea Green, the grey background is a 
thin wash of two parts Pearl Grey and one-half part Grey for 
Flesh. 


SHOP NOTES 


M. T. Wynne of New York will remove, May Ist, to lar- 
ger quarters, at 52 West 36th Street. 


ANSWERS TO CORRESPONDENTS 


kK. B. G.—The special oil is padded when a large surface is to be covered 
and on the small surfaces it is painted on very thin, a little color is usually 
added to the oil to enable one to see whether it is being applied evenly. Special 
tinting oil and grounding oil are used for the same purpose but the former is 
more satisfactory, it is not as heavy—gives a better quality to the color. It 
should usually be allowed to stand awhile, although that depends largely on 
the weather and the way it is applied—usuaily in the summer it is not neces- 
sary to allow it to stand. The color should look dry after it is dusted on. 
Muller & Henning’s Outlining Black is the best to use for outlining. India 


_ink does not fire, it is only used for correcting your design and needs to be 


gone over with black paint. 


P. F.—An ivory tone fires out if fired too hot so that may possibly be the 
cause of your tint not being satisfactory unless it fired darker than you wanted 
it, in that case you probably used the color too heavy and there would be no 
way of making it lighter except to take it off with a china eraser and apply it 
again. If it is too light you can go over it again with the same color. 


A. G. D.—For haw apples use a thin wash of Yellow Red and Blood Red 
for the light parc and for the shadow side use Blood Red and a little Violet; 
for the pronged cap use Blood Red and Auburn or Dark Brown. For blue- 
berries use Sea Green and a Deep Blue Green for the lights and Banding 
Blue, Sea Green and Copenhagen Blue for the shadow side. 


M. 8. C.—The best decoration for a dinner set for a beginner would be 
a simple conventional border design in gold and a touch of color. You will 
find a number of these in the different numbers of the Keramic Studio. Yes, 
the Haviland china is better than the Bavarian but there are other kinds of 
French china that are just as good. 


T. B. B.—If the gold was on Belleek ware it has probably been over-fired 
but if on china it is hard to tell the reason. It probably needs to be gone over 
again. In the treatment for grape border in the July number you are to 
dust the Pearl Grey over the colors that have been painted on when they are 
partly dry at least a couple of hours after it has been painted. 
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BLOW AGAIN 


CAMPANA’S COLORS ARE AS GOOD AS THE BEST; COST HALF 


Fine Conventional and Realistic Studies, 40c for 6. All in Colors. 
LARGEST CATALOG of Art Specialties in the country sent on 8c postage. | 
CAMPANA’S CHINA PUBLICATION, ail in colors, only $1.75 per year. 


Finest instruction book ever published, 75 cents. Our colors and publi- 
cations are the leading things in china painting. 


GET READY TO SEE A NUMBER OF NOVELTIES 


CAMPANA is the real leader in the china field. Notice how everybody 
apes his ideas. 


D. M. CAMPANA, 112 Auditorium Bldg., CHICAGO 


Book of Original Designs 
A Sample Copy for 10 Cents 
i i icabl di , d ° 
and ice cream sets, six fruit plates. bowls, Japanese girl vase, i§ merely for introduction to NEW PEOPLE interested 
ro er instructions for enlarging, reducing and applying any in eramics. 
design, outlining, and many helps for beginners and notes of © 


value to all. This complete book is for sale by dealers at $1.00 | Keramic Studio Publishing Co., Syracuse, N. y. 


each or E. J. STONER, 113 W. Summit Ave., St. Paul, Minn. 


THE WASH 
KERAMIC CENTER 


We are pleased to announce | | /hese New 0. D. X. Designs Now Ready 
that MISS M AY REYNOLDS, of Chicago, PO tir 9B, and 9C are separate studies, in outline, with colored section. Price, 


No. 66 gives design shown, in colors, and five other borders equally as good, but 


will give a term of China Painting lessons in simpler, in outline. | Set of 6, Price 25c. 
0. 67 gives two designs on one sheet with colored sections. One is shown above, 
our studio beginning April 17. Fifty new other has shamrock motif. Price for both, 20c. 
a" aa 0. 69 gives this circular design in 4} inch size and two straight borders for enamels, 
original china pieces and two hundred water three on one sheet, outline only. Price, 25c. 
- “a No. 70 gives three on 6ne sheet, similar in style but with different motifs. In outline 
colors to be used in teaching. Also water only. Price, 10c. 
se No. 71 gives border shown, with section colored, and a complete 8-inch circle in an- 
colors for rent. Rare opportun ity to study other outline. Price, 25c. 
ith this note d artist and one section of base. Half-tone. Price, 25c 
wi ss woe ill like these, and we have many others as good. Read and send in the coupon 
| We can give you better values because we eliminate the | 
bad features of a many sided business. We are the exclu- THE O. D. X., MEDINA, N. ¥Y. KS413 
sive white china house of the coast. Whenever others ad- Please send me your catalogue, your 1913 Supplement No. 1, and the fol- 


vertise to sell for less, there’s a reason—its quality. We 
never buy seconds or “jobs’”’, we buy only the better grades 


It is understood that I may return any that fail to please me for exchange. or money 


Our new catalogue—ready May 1—will assist refunded. 
you in your selecting. | 


RAILS BACK CHINA CO. Send stamps, bills, or small coins at our risk. Canadian coins accepted. 
LOS ANGELES, CAL. THE ORIGINAL DESIGN EXCHANGE, MEDINA, N. Y. 


When writing to advertisers please mention this magazine 
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H. J. CAULKINS 


| 


We alsomake larger kilns, 
which will fire to any heat 
required for developing 
clay bodies or porcelain 
glazes. For the first time 
in the history of ceramics 
these kilns have made it 


possible for 
theama- 
teur to de- 
velop the 
highest 
gradeof 
profession - 
al pottery. 


THE REVELATION KIL 


This is our new No. 3 round kiln. 


The removable tubes by the door constitute 
the essential advantage of this kiln, as they make 
a complete circle of flame about the oven. They mp ee | 
may be used or not, at the will of the firer, but alee | be a eas 


Our Pottery Kilns are built on 
the same plan, with heavier construc- 
tion and Crane Hinge Doors. We 
have a small combination kiin for 
studio and craft work as well as 
school work, which cannot be surpassed 


lation Kiln ASK THOSE WHO USE THEM 


Manufacturers of CHINA KILNS, ENAMEL FURNACES, DENTAL and OTHER HIGH HEAT 


ARERAMIC STUDIO 


Especially well adapted for Glass Firing M. C. PERRY 


If china decorators would do their own firing with a 
Revelation Kiln, then figure what they had saved, the 
results would be another revelation. 


The most perfect device for public or private 
studio use, as good chimney connection is all that 
is required for perfect operation. The fuel, kerosene 
oil, is easily obtained in all places. 


Being of tubular construction, so 
that a series of little firebrick flues form 
the wall of the oven, there is no chance 
for warping and going out of shape, as 
in the case of a flat brick wall. 


The radiation of 
heat into -the interior 
is almost without loss, 
since the _fire-brick 
forming the tubes is 


very thin. On the other hand, the 
fire-brick and heavy non-conduct- 
ing wall on the outside prevents 
the radiation of heat into the room 
so that the kiln can be fired with 
comfort. 


No plumbing, no gas 
bills, no flying back in the 
mixer, no escaping .of un- 
healthful or disagreeable 
fumes into the room. 


No. 6 (see below)—This is the most popular 
size’ for general studio use. No. 7 is for profes- 


ional 
ry These kilns may be 
factory. arranged with a series 


of shelves to accommo- 


Pat 


are especially desirable when an even, strong 
heat is necessary for certain classes of work. ¢ i 


We also construct to order as ere 
all sizes and shapes of kilns 
in manufacturing, for melt- | ‘ : 
ing, enameling, fusing, test- : | 
ing, ete., both in the open 


Send for one of our catalogues containing 
testimonials of the foremost decorators in F == == OW. 
this and other countries who make exclusive | sii cae = : i 


use of Revelation Kilns. 


If you want to know about the Reve- 


H. J. CAULKINS & CO., LTD. 


24 Gratiot Ave., DETROIT, MICH. 


FURNACES 
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STUDIO XI 


“Sphinx” Liquid Burnish Gold 


Prepared in the proper consistency for direct application. Made in the following 


LIQUID ROMAN GOLD ~~ LIQUID GREEN GOLD 
LIQUID HARD OR UNFLUXED GOLD 
LIQUID WHITE GOLD 


ALL OF THE HIGHEST AND PUREST QUALITY- 
Put up in bottles, especially adapted for its purpose, 
CONTAINING THE FULL AMOUNT OF THE REG- 
ULAR GLASS SLAB.’ Its advantages are: It is always 
ready for use, kept free from dust, and it being used 
right from the original bottle, there is no waste of ma- 
terial or time as with the other preparations requiring 
mixing on glass slabs. 


PRICE PER BOTTLE, 50 CENTS 


White China 


for decorating can be had at our branch house, 825 Washington Ave.. 
St. Louis. Write to them for catalogue. 


FOR STUDIO OR SHOP 
Kilns TO BURN GAS, KEROSENE OR CHARCOAL Kilns 


FOR THE REVELATION KILN WRITE TO ST. LOUIS BRANCH 
FOR THE IDEAL KILN WRITE TO PHILADELPHIA 


HANDBOOKS ON CHINA PAINTING 


F. WEBER & CO. 


China Painting and Artists’ Materials 
PHILADELPHIA, PA. 


ST. LOUIS, MO. BRANCH HOUSES BALTIMORE, MD, 
General catalogue vol. 325 mailed on request. 


| 


HALL’S 
SUPERIOR ROMAN GOLD 


For Quality and Quantity is Unsurpassed 
PUT UP IN DUST PROOF BOXES 


LARGE SIZE (18 grains) 75c per box $7.20 per dozen 
SMALL “6 ( 6 ‘6 2e * ‘ $2.60 “6 ‘6 
POSTAGE OR EXPRESSAGE PAID 


SEND FOR A FREE SAMPLE 


HALL’S 
‘FRENCH COLD 


[ ROMAN | 3 


DIRECTIONS: 


Te each box of Gold, add four drops of Hall's Gold 
Softening Oil, spread over the gold with a dat brush 
het. For further 


lining of fine lines a No, 
application of this Gold is not necessa 


FRANKLIN HALL 


Sutccesor To JAMES F. HALL 


PHILAGCELPHIA, PA. 


This{Gold is same in quality as the Superior Roman 
12 GRAIN BOX, 50c $4.75 PER DOZEN 


Manufacturers also of the 


FAMOUS UNIQUE GOLD 


Franklin Hall Philadelphia, Pa. 


DEALER IN ALL MATERIALS FOR CHINA DECORATION 


Another Step Forward 


on the Ist of April we will send out our 


KLONDIKE GOLD 


in a sealed package air tight, keeping it soft and always in 
workable con- 


from dust and 
just as good 
in every way 
as any 75 cent 


gold on the 
market, 50c 
per box, $5.75 
per dozen. 
DIRECTIONS 
The paste must be well mixed with clean turpentine- @ Send 

free fromall moisture tothe consistency ofcolor. Apply 

» with clean brushes used for gold only. Scourwithaglass © for 

2 brush or burnish with blood-stone or agate. Unfluxed ¢ 

» gold should be used over color or paste. a 

Ww. A. MAURER sample 

SOUNCIL BLUFFS, 


W. A. MAURER 
COUNCIL BLUFFS, IOWA 


dition, free 


When writing to advertisers please mention this magazine 


TRADE MARK ©) 


There’s a World of Meaning in — : 
the Word “Quality” 2 
When Applied to Ceramic Golds | | 


It means a smooth, easy working gold possessing sufficient 
body to insure an evenly covered surface—It means a gold 
so scientifically compounded that every package is absolute- 
ly uniform in quantity, quality and color—It means a gold 
that comes from the kiln a rich, golden brilliancy that gives 
a charming touch of luxuriousness to the finished work. 


SLEEPER’S CRUCIBLE GOLD 
IMPLIES “QUALITY” IN ITS FULLEST SENSE 


The only ceramic gold really entitled to be called “The Best” 


Manufactured by 


FRED L. SLEEPER 
950 Diversey Parkway—CHICAGO 


FAVOR, RUHL & CO. 


——DISTRIBUTORS— 
NEW YORK CHICAGO BOSTON 


Ask Mr. Sleeper about the Three Exclusive Designs he offers FREE 
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Miss Emilie C. Adams 


. . . Miniatures 
Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y. 
and Director of the Troy, N. Y., School of Arts and Crafts. 


The Art Institute of Chicago 


CERAMIC DEPARTMENT 
ABBIE POPE WALKER, INSTRUCTOR 
Send for Information 
THE ART INSTITUTE OF CHICAGO. 
Department K, Chicago, III. 


Miss Jessie M. Bard 
INSTRUCTOR IN 
Design. Jewelry, Leather Work and China Decoration 


The Williamsport-Dickinson Seminary, Williamsport, Pa. 


The China Shop 


9214 New York Avenue, Washington, D. C. 
MRS. M. W. BURTON 


China—White and Decorated—Materials 


FIRING—Classes in Water Colors, Leather Craft, Porce- 
lain Design. Outline Ink that firesblack. Beautiful Vio- 
let Gold. Figures and Miniatures on Porcelain. 


Mrs. K. E. Cherry 
Marina Building, Grand and Lindell Avenues, St. Louis 
DESIGN AND CHINA DECORATION 


Lessons in Design by Correspondence 
Write for Particulars 


Mrs. B. B. Crandall 
Classes in Ceramics, Oils, Water Colors 
AND THE GRAFTS 
White China and Art Materials for sale 


A limited number of out-of-town pupils accommodated in 
my home. Studio 230 E. Terrace, Chattanooga, Tenn, 


Miss Amy F. Dalrymple 
EXHIBITION of DECORATED CHINA 


Lessons in China and Water Color Painting 
Visitors are most welcome 
Trinity Court, Boston, Mass. Telephone 4030 Back Bay. 


Miss Mabel C. Dibble 
STUDIO 806 MARSHALL FIELD BUILDING, 
Cor. Wabash Ave. and Washington St., Chicago. 
Teacher of Conventional Design and Enamel Work on Porcelain 
Booklet “‘How to Apply Enamels”’ 50c 


Send for price list of my tested Colored Enamels, and catalogue of 
Water Color Designs for China. 


IMPORTER of JAPANESE SATSUMA WARE for DECORATING 


Miss Gertrude Estabrooks’ 
Book on Methods and Colors for painting in Water 
Color. Price $1.00. 
ons given and studies to rent. Heads, Figures, 
Flowers an Landscapes, Send for catalogue. 


SPECIAL ATTENTION GIVEN to STUDIES for BEGINNERS. 
PAINTS AND MATERIALS USED IN MY CLASSES FOR SALE 


1103 Auditorium Tower, Chicago, III. 


Mrs. A. A. Frazee 
CHINA PAINTING 


Studio 1105 Auditorium Tower. Entrance on Congress St., Chicago 
Chicago Agent Bauer’s Dividing, Designing and Banding Machine. 


China Suitable for Gifts and Prizes 


Orders promptly executed. 
riginal designs for conventional work. 
lass days Mondays, Tuesdays and Thursdays. 
Private instruction by appointment. 


Miss Sally S. Holt 
STUDIO, 1434 PLEASANT ST., NEW ORLEANS 
CLASSES, Design, Porcelain Decoration, 
Newcomb Embroidery. 


Agent for Keramic Studio Publications 
“FAVORITE” CHINA FOR SALE. 


HERAMIC STUDIO 


Teachers’ Directory. 


California 
SAN FRANCISCO 
Mrs. G. E.#Dorn. 437 Powell St. 


Colorado 
DENVER 
Miss Ida C. Failing, 1041 Acoma St. 


District of Columbia 
WASHINGTON 
_ Mr. Paul Putzki, 1110 F. St., N. W., 
Room 50. 
Sherratt Art Studio, 608 13th St.. N. W. 
Mrs. M. W. Burton, 9214 New York 


Avenue. 
Georgia 
ATLANTA 
Miss Jeannette Williams, 375 Piedmont 
Avenue. 
Iltinois 
CHICAGO 


D. M. Campana Art School, Room 112 
Auditorium Bldg. 
Miss Mabel C. Dibble, Studio 806 
Marshall Field Building. 
rs. A. A. Frazee, Studio £105 Auditor- 
rate Tower, Entrance on Congress St. 
May E. Reynolds, 115 Auditorium Bldg. 
Prof. Franz J. Schwarz, 126 So. Ridge- 
land Avenue, Oak Park. 
Blanche Van cSaite Schneider, 102 
Auditorium Buildin 
1103 Auditorium 


The a Institute of Chicago, Dept. K. 


owa 
DAVENPORT 
Miss Edith Alma Ross, 312 E. 14th St. 
DES MOINES 
Mrs. Alice Seymour, 4200 Harwood 


Drive. 
Ada Borre-Newquist, Studio 1511 22d 
Street. 
Louisiana 


NEW ORLEANS 
Miss Sally 8S. Holt. 1434 Pleasant St. 


Massachusetts 

BOSTON 
Mrs. H. E. Hersam, 165 Tremont St. 
Marion Alida Youngjohn, Hastings 

Building, 165 Tremont Street. 
Miss Amy F Dalrymple, Trinity Court. 
HOLYOKE 

Mrs. L. A. Utley, 164 Cabot St. 


Missouri 
ST. LOUIS 


Mrs. K. E. Cherry, Marina Building 
Grand and Lindell Avenues. 


KANSAS CITY 


Mrs. Gertrude T. Todd. 3009 Foresx 
Avenue. 


Minnesota 
ST. PAUL 
Mrs. Henrietta Barclay Paist, 2298 


Commonwealth Ave., St. Anthony 
Park. 


New York 
BROOKLYN 


Miss Leah H. Rodman, 7 Parkside 
Court. 


BUFFALO 
Mrs. C. C. Filkins, 609 Main Street. 
NEW YORK 


Mrs. Ada Murray Travis, Florentine 

y aaa 166 West 129th St., cor. 7th 
ve. 

Miss M. M. Mason, 126 E. 24th St. 

Dorothea Warren ©’Hara, 132 E. 19th 
Street 

Nell Garner Prince, 336 W. 95th St. 

Miss Jessie L. Ivory, 212 W. 103d St. 

Miss Emily F. Peacock 

Mrs. L. Ve.nce-Phillips, 13 Central Park 


West. 

Miss Wilhelmine Studio 
55 East 56th Stree 

Mrs, Ada Murray Dearie. 166 W. 129th 
St., cor 7th Ave. 

Miss Leah H. Rodman, 47 W. 36th St. 
ood Art School, Annette Osgood 
tanton. Prop., 181 West 73d St. 

L. Vance-Phillips, 13 Central Park West 

Miss Charlotte Kroll, Studio, 54 East 

124th Street, 


SYRACUSE 


Miss Jessie Louise Clapp 

Myers-Clapp Correspondence School 
Me Yarthy Block, corner South 
Salina an Onondaga Streets. 


Ohie 
COLUMBUS 
Miss Mint M. Hood, 1092 E. Rich St. 
Oregon 
PORTLAND 


Maude Iliff. 30 North 20th Street. 
Jeanne M. Stewart, 1201 Wilcox Bldg 


Jessie L. Ivory 
Studio 212 W. 103d St., New York City 
INSTRUCTOR IN 


China Decoration, Water Colors and Leather Craft 
Designs with color schemes and stencil furnished. 
riginal designs made to order. 
Reference required when sending designs on approval 
Ceramic Colors, Gold and Medium for sale. 
Careful firing 


Miss Charlotte Kroll 

Studio, 54 East 124th. Street. New York City 
CLASSES IN PORCELAIN DECORATION 
FIRING 
Miss M. M. Mason 


Design—Art Apprecia¢ion 
Classes ,; Water Color Painting 
Decoration of Porcelain 


Designs with Color Schemes furnished. 


126 East 24th St., New York 


Bonnie Webb Moseley 

has moved to her new location, 412 BEATTY BLDG., 
on Main Street, HOUSTON, TEXAS, and will be pleased 
to have Teachers and those "interested in china visit her 
when in the city. 


Aulich’s Colors and Medium for Sale. A complete line of 
White China for Sale. 


Ada Borre-Newquist 
Studio, 1511 22nd Street, Des Moines, Iowa. 


China Decoration and Water Colors 


Private and Class Lessons in Conventional and 


Naturalistic Design. 
FIRING 


Dorothea Warren O’Hara 
132 East 19th Street, New York 


MATERIALS 


Design and the Decoration of Porcelain 
SEND FOR NEW CATALOGUE OF DESIGNS 


Henrietta Barclay Paist 
For over twenty years a Teacher of China Painting 


Pupil of Ernest A. Batchelder, in Design. A practical course in 
Design by correspondence for the China Decorator, tested nearly 
three years. SPECIAL RATES TO CLUBS—WRITE FOR 
PARTICULARS. Water color designs for sale and rent. Write 
for New Catalogue. Designs sent on approval. 


For Sale—A portfolio of 12 designs in outline with full printed di- 
rections for coloring and applying to china. Price 


2298 COMMONWEALTH AVE., ST. PAUL, MINN. 


Nell Garner Prince 
STUDIO 336 W. 95th ST.. NEW YORK CITY. 


DESIGN and CHINA DECORATION 
Designs to Rent 
Lessons by Correspondence 


Paul Putzki 
Classes in China and Water Colors 


R 1110 F St. N. W., Washington, D. C. 
meas = No. Howard St., Baltimore, Md. 


The Putzki Colors carefully selected and prepared, also 
Medium fer sale. Price list mailed on application. 


May E. Reynolds 
LESSONS IN CHINA PAINTING 


Naturalistic and Conventional Studies for rent. 


115 Auditorium Bldg., Chicago, III. 


Miss Edith Alma Ross 
New Studies in Water Color for Rent 


New designe for china decoration, naturalistic and conventional 
New Landscape Studies. 
New designs for dinner cards, tally cards and calendars. 
Special new designs for china arranged in sets. 
Studies sent on approval upon receipt of reference. 
For Price-list Address 312 E. Fourteenth St., Davenport, Iowa. 


When writing to advertisers please mention this magazine 
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HERAMIC STUDIO 


Miss Leah H. Rodman 


West 36th Street, New York City. 
STUDIOS (7 Parkside Court, Brooklyn, N. Y. _- 


Classes in the Decoration of Porcelain in Enamels 
Naturalistic and Conventional Designs. 
Original Designs and Color Schemes for Sale or Rent. 
DESIGN TAUGHT BY CORRESPONDENCE 


Arrie E. Rogers 


way Circle. 


WILLIAMSPORT 
Jessie Bard 


Design and its application to China and Leather Crafts | PITTSBURG 
STUDIO 
625 Clyde Street 
Pittsburg, Pa. 
Phone 1943-J. Schenley 


CHATTANOOGA 


Designs with color schemes furnished - HOUSTON 


Blanche Van Court Schneider 
Studio. 102 Auditorium Bldg., Chicago 
Designs—Stains— Tools and Leather 
FOR LEATHER CRAFT 
Water Color Studies for China - 


Building. 


MILWAUKEE 


For Rent 
or Sale. 


Teachers’ Directory. 


Oklahoma. 
OKLAHOMA CITY 
Mrs. Wynn R. Jewell, 28 1-2 


Williamsport-Dickinson Seminary. 


Arrie FE, Rogers, 625 Clyde Street. 
Tennessee 


Mrs. B. B. Cragdall, 230 E. Terrace. 
Texas 


Bonnie Webb Moseley, 412 Beatty | 
Wisconsin 


Anna E. Pierce, 35 Belvedere. 
lats. 721 Grand Avenue. 


Mrs. Gertrude T. Todd 
DESIGNER AND DECORATOR 
OF PORCELAIN 
Studio 3009 Forest Ave., Kansas City, Mo. 


Broad- 


Pennsylvania 


| ; Telephone 
| Mrs. Ada Murray Travis 1188 Mesaingside 


_ Studio F lorentine Court 166 West 129th St . New YorkCity 
TO OUT OF TOWN TEACHERS 


_ I am prepared to show for the coming season the largest collection 
_ of Studies in ENAMEL, Conventional and Naturalistic Designs 

and ColorSchemes. Over one hundred pieces in Vases, Placques 
_ Tankards, Comports, Trays, Punch Bowls, Pitchers, ete. 


_L. Vance-Phillips 
| 13 Central Park West, New York City , 
CERAMIC PAINTING and DECORATING 


| Ivory Miniatures, Mineral Colors for Flesh Painting, Min- 


_ Send for New Catalogue 
Lessons in China and Leather Crafts. 


Jeanne M. Stewart 
Formerly of Chicago is now located at 1201 Wilcox Build- | 
ing, Portland, Oregon 
CHINA, WATER COLORS, DESIGN 


Send for 1913 CATALOGUE containing many new and unique sug- | 


cents, post-paid. 


Outlining Ink 


ALWAYS READY. to use with pen on 


china—FIRES BLACK — per bottle, 35 | 


| 


enamels. Send for Price List and Quotations. 
(Chautauqua Summer School) 


| eral Colors for Decorative Painting. Complete set of 
| 
| 


Miss Emily F. Peacock 


MAEER OF FINE JEWELRY 


578 Madison Ave., between 56th and 57th Sts. 
New York City 


gestions. SPECIAL SALE of designs in groups of 5 for $5, con- | 
tianing many $8 and $10 studies. Lists upon application. 


Mrs. Alice Seymour | 


THE MYERS-CLAPP CORRESPONDENCE SCHOOL 
| 317 McCarthy Block, Syracuse, N. Y. 
(See general adv. 3rd page cover) 


St. Louis School of Fine Arts 


WASHINGTON UNIVERSITY 


4200 Harwood Drive, Des Moines, lowa 
WATER COLOR DESIGNS FOR CHINA | 


Holiday Cards and Folders Printed in Outline for Hand | 
Coloring. | 


Prof. Franz J. Schwarz 


126 S. Ridgeland Ave., Oak Park, Ill. Studio for instruction in | 
figure and miniature painting on porcelain and ivory. Also modern 
original conventional work. Telephone Oak Park 3807R. 

Modern Conventional Designs made to order to fit any shape of | 
china. 

Studio can be reached in 35 minutes from the city by taking the 
Chicago and Oak Park Elevated R’y at any loop station and getting 
off at Ridgeland Ave. Walk half block svuth. 


ADVERTISERS 


Send Copy for 


May Keramic | 


POTTERY, CERAMIC DECORATION 
AND INSTRUCTION IN ALL BRANCHES OF THE ARTS 


LINDELL BOULEVARD AND SKINKER ROAD 
For Full fnformation and Free Illustrated Catalogue 


Apply to E. H. WUERPEL, DIRECTOR 


- Book of Cups and Saucers 


NOW = Ready May Ist. 


MUST be here by APRIL 


Keramic Studio Publishing Co. 
Syracuse, N. Y. 


A. B. Cobden’s Ceramic Art School 


COBDEN’S SPECIAL CERAMIC COLORS 
COBDEN’S PURE ROMAN GOLD First Quality Only 


MEDIUMS, BRUSHES AND ALL MATERIALS 
FOR CHINA DECORATING 


SOLE AGENT FOR PERFECTION KILNS ° 
13 South Sixteenth Street PHILADELPHIA, PA. 
Special Agent for Keramic Studio Publications 


MRS. H. E. HERSAM 


165 Tremont Street, - - - BOSTON, MASS 
IMPORTER of WHITE CHINA from ALL COUNTRIES 


Full line of choice Haviland! Also Satsuma. 
FIRING EVERY DAY 


In Powder 


Revelation Kilns very 


good. 
get one— Write us today for terms 
and full information or call in the 
morning and see them being fired. 


Make banding easy by getting an “Arto” Self Centering Banding Wheel 
Everything for Artists and China Painters . 


A. H. Abbott & Co., 127 North Wabash Ave., Chicago | 


SELLING AGENTS FOR REVELATION KILNS OUTSIDE OF COOK COUNTY, ILL: | 


Have you seen our latest Class Room Book, No. 4, 


on Conventional Decoration of. Porcelain and Glass? 
Keramic Studio Pub. Co. 


19th Illustrated Edition sent Post-paid for 75 cents. 


AGENT FOR REVEIL ATION KILNS | 


If you want the best you’ll | 


OSGOOD ART SCHOOL 


_ Are you aware that OSGOOD’S STANDARD PINK will stand repeated firings and is 


always reliable? Per vial 40 cents. 


The LATEST and BEST BOOK UPON CHINA PAINTING. 


Stamps not accepted. A 43 page 
Royal Worcester Powder Colors and Royal Meissen and LaCroix Colors 
Orders receive prompt attention. 


181 West 73d Street, New York City 


PORTRAITS onCHINA 


INDESTRUCTIBLE AND EVERLASTING 
_ PHOTOGRAPHS, Plain and Colored, 


| burned into porcelain. Miniatures on 
Ivory. Photos in watch cases and on dials. 
A complete and accurate printed course, 
giving formulas and all instructions by 
mail. Learn this beautiful art. My Gold 
and China Colors for sale. 

J. ORRELL MILEN 


The Cliffs Farmington, Iowa 


catalogue free. 
in Powders. 


FINE PRINTING FOR 
THE WHITE CHINA TRADE 


CATALOGUES AND BOOKLETS 
LYMAN BROS. Inc., Syracuse, N. Y. 
201-205 Gifford Street 


Please mention this magazine 


When writing to advertisers please mention this magazine 
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XIV KHERAMIC STUDIO 


WG WO SWIX GGG S YN 
TRADE MARK: REGISTERED IN THE U.S. PATENT OFFICE. 


PHOENIX GOLD 


ANYBODY who paints on china knows what the difficulties are in 
dealing with gold; and most of you know that HASBURG’S GOLDS 
meet these difficulties beforehand; they’re made for results. 


Scientifically 
Weighed 


Hermetically 
Sealed 


MACHINE SPREAD 


All colors are now put up in a new patented package, with 
colored background, showing the color of gold after firing. 


ASK YOUR DEALER TO SHOW iT 


Manufactured in the largest exclusively Gold manufacturing plant in the world by a professional 
china painter and chemist, with over thirty years’ experience. 

There has been no reduction in the quantity of Gold contained in a box for over 18 years, and all 
new packages contain more than formerly, owing to improved methods of manufacturing which 


revent all loss. 
PERFECTION IN GOLD 


| 


| DISTRIBUTORS 
| F. W. DEVOE & C. T. RAYNOLDS CO. 
| NEW YORK CHICAGO — KANSAS CITY 


When writing to advertisers please mention this magazine. 
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